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“Metropolis”

METROTOLIB—With Alfred Abel, Gustav
Froelich, Rudoliph Kiein--Ro 3 ™
Loos, Henrich George, Drigitte Helm and
others. A Iaramouni-UFA Productlan.
AL the Rialto,

Once again must the cinema popu-
laced off its collectlve headplece to
those genllemen of the UFA studios
in Berlin, whose latest masterpiece,
“Metropolis,” has come to the Rialto
Theatro for what should be =&
record-breaking stay. Bearing un-
denlable evidence of that same

splendid attendancoe to detall that
has characterized other UFFA flims,
plua an Inepired imagination and
unquestionably the most marvelous
photographic execution that has ever
Leen seen, "Metropolia”™ falls imme-
diately into that rare classificatlon
where a description can do nothing
other than strip a hard-preessed
vocahulary of all adjectivial wver-
bloge.

“*Metropolis” strikes a Wellslan
theme; it visualizes o clly of the
future, a clty of stone and steel, a
city of mechanlcal achievement, re-
flecting the rarest dreams of the
utllitarinns, wherein brawn and
hands are subjuganted to an extrem-
ity to the progressive brain of
civilization. It is an allegory, an

—

hypothesais, asking whither drifts the
world, when humanity, and love and
sentiment are cast in the discard to
make room for the accumulation of
wealth and the advancement of
mechanical progresa. To illustrate
the theme, they have constructed a
city of the imagination, wherein the
workers, the bees in the hive, slave
tenn hours a day in pits far below the
surface of the streets, there living
their lives in the darkness of shadow
and repression. Above, the bulldings
pyramid 1o the skies, viaducis swing
at dizzy helghts, alrplanes ferry
from roof to roof, and the *“brain”
of the civilinztion pursues its helter-
skelter, decadent life, reaping the
worldy benefits from the sweat and
toll of the nameless workers far be-
low them.

The director, Fritz Lang, has cut
his story with deep, revolutionary
chisel ‘strokes, thumping home the
moral of the story with a rhythmic
force that plunges the watcher into
a engrossing suspense. Gilgantic
imachines vibrate, Gargantuan
| wheels turn., while the uniformed

workers, thelr bodies bent with
| ceaseless toll, pour as sacrifices Into

the gaping mechanical maw. The
measured tread of the workers s
attuned to the rhythmie turning of
turbines, thelr every movement is
| guided by w piston or steam-driven
| ATIm.

Through the picture has been
woven o4 mmessage-landen story., that
of the conflict betwixt braln and
brawn and the final conclusion that
neither can live without the other,
The cast is splendid, Alfred Abel,
who ploys the part of John Master-
man, the Intellectual genius who has
caused the cily to be thrown toward
the skles, glves a wonderful per-
formance, Gustav Froelich, who
plays his son, through whose efforts
his father finally saces the fallacy of
advanrement without humanlty, le
none the lese effective, and Briggite
Helm is o charming and inspired
hevoine,

There is too much in “"Metropolis'™
to permit the mention it deserves in
this limlted epare, Not only s in-
spiration, cxemplified by the con-
structlon of a moechanical belng dea-
tined to replace the falllble work-
men, whirh gulded by tha master
man's hand, leads the workers to

near destruction, but also its scope
and photographic daring, are un.
llke anything that has been dong be-
for on the screen, Jt is somehting
that most nssuredly should be seen:
Its power is uncanny, its execution
nothing leas than inspired. Next to

it “Variety,” which was made by (he
same organlzation, pales into sign=-
ficance., It has a magnitude anil
truth that is overwhelming. Any-
cne go foollsh as to miss “Metropolis"

deservea to.
J. C. OEETREICHEH.




