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ing |s here aglln In that perennial pleaser. Alan
Bltu portrays a soldier in WWI, lost between the lines in a
small French town that has been inhabited by the inmates
of a local asylum. As a meditation on the Jlllmnea be-
tween reality and sanity or as exquisite entertainment, the
A : movie is unequalled. Jean Paul Belmondo stars as another
’ i soldier on the loose In ‘That Man from Rio.' He finds him-
: self in the midst of international thieves on a treasure
hunt, when all he wants o do s rescue his kidnapped
fiance, Francoise Dorleac.

That Man {Sat, & Sun, Mat. 2:45) 7:00
King (Sat. & Sun, Mot, 5:00) 9:18 JULY 6-12
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Tha late Pier Paclo Pasolini porirays the life of Christ in a graphic and fiercety g.. Al Death?” is ."..|'|' )
realistic manner in ‘The Gospel According to St. Matthew.’ Franco Zefferslli al
accomm depicts the life and times of St. Francis of Assisi in ‘Brother Sun.’ ""‘ ""‘ """ LV chralse orr Wy el
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Australia serves as the backdrop for these mysticai tales. Nicholas
Roeg’s ‘Walkabout’ has become a classic tale of the mesting of

aboriginal and modern cultures. The Last Wave' is Peter Wair's . e i .i r

gothic story of an apocalyptic eyent brought about by aboriginal ! J ! =) E L

biagk megK; x H ary i ; Lo 7 3 lsabelle Hupert has proven to be a very fine aciress indeed in these
o g:r:?::: “.l:‘l ':.Ztﬂssﬂnﬁ-’m ” T A sampler of the genre of biker films, The Wild One’ stars Marion ;

of ation of the 50's. 'Easy Rider’ two French imports, ‘Violette' wnﬁm.mmn:m'u_m
Brando in his version of the lost gener, t 's. ‘Easy i wibrd i Cannes for hav Jofa .
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The Punk starring none other - 5

than the Sex Pistols with the infemous Johnny Rotten and Sid Vicious. The film s , San Francisco is the setting for this remake of the 50's & The Wishe . o this rau

also features such lesser knowns 8s The Slits, The Clash, Shame, Eater and The i ¢ m’,‘,’,’_f_",',‘“ s s masndnien S iy dopide of e 4 3 porro spact s the them anchy
Banshees. As is of the case in scenes such as this, the best action is not
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necessarily on stage. Co-Feature: the original bad boys of rock, The Rolling 1 v

Stones in ‘Gimme Shelter.”

/ ; Fol ) Screen, a reference to the tabloid sex weekly of
Gimme (Sat. Mat. 4:00) 7:30 ! / 1mnlbn {Sun. Mat. 3:16) 7:00 3 . v 4 . ] : Jim Buckley and Al Goldstein,
Punk Rock (Sat. Mat. 5:45) 9:18 ¥ . Little Shop (Sun, Mat. 5:30) 9:16
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A triple bill of comedy guaranteed to please. Mel Brooks' 18t v ':T?.":,‘m',“w' L i I \ The Russian Sci-Fif ’.MM.Mhm
feature ‘The Producers’ stars Gene Wilder and Zero Mntl;l as 7 E'I.:nh-lh ;I'lylnr .Icn | Y by an alien sen of
would be Brosdway Producers. ‘Ruling Class' stars Peter Y, Ibis sprawling ep > by e
O'Toole as Jesus in tennis shoes and Marty Feldman butchers . , 3':,,1:'.115.“;“: ' m s v-nmu'inpt:':nhmtn - Lm
Beau Geste. scale drama (based a 9 § ~
Last Remake 6:30 on Edna Ferber's

Producers (Sat. Mat. 1:00) 7:16 . novel) with a sure  Giant (Sun. Mat. 12:45) S’ :f:h:':.ag 20
AUG. 17-18  Ruling (Sat. Mat, 2:45) 8:00 hand. bapend ol AUG. 19-21
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AUG. 24-30
Valley (Sat. & Sun. Mat. 3:00 & 5:00) 7:00 & 9:00

THE LAST PICTURE SHOW _ o g ooy

Terrence Mallick's ‘Days of Heaven' is generally - & H I S F R I E N DS SB\
regarded as one of the most beautiful films ever FAS
shot. Acsdemy Award winning Nestor Almen- L Pl

dros has turned wheat fields into a truly inspir- Ranier Werner Fassbi

- ing sight. Peter Bogdonavich’s 1st feature of prolific and probably mm mntlnn
‘The Big Sleep,” A Raymond Chandler mystery, stars Lauren Bacall and life in a small west Texas town was a com-

o N r directors of the German War Wave. ‘Al « FEAR EATS
Humphrey Bogart. The couple stars again in ‘To Have & Have Not," 8 e mercial and critical success. TN =g | 1ells the story of a sixtyish {loorwasher = THE SOUL
picture with good romance and plenty of intrigus to boot. and an inarticulate Arab half her age.

E g, - < [ - “Fox and His Friends’ stars Fassbinder
To Have (Sat. Mat. 3:16) 7:30 Days (Sun. Mat. 3:20) 7:30 SEPT..s sa Ao 3 S i o ho Ali 7:30
Big Sleep (Sat. Mat, 5:15) 9:30 Last Picture (Sun, Mat. §:16) 8:25 posirne e gl ' SEPT. 5-6 Fox §:20
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the opening i 5\ 22, ﬁ) Ingmar Bergman’s masterpiece about the philosophical di of modern Max Von
Cannes Film Festival, Milos Forman's "Hair' / g 50 ﬂ”a’/ / Sydow and Bibi Andersson. Bergman's quietly chilling morality play, “The Virgin Spring’ stars

is timelessly entertaining in its portrayal of Cary Grant, Eva Marie Saint, and James Mason star in ‘North by Northwest,” Max von Sydow and Birgetia Valberg. Set in the Swedish m_:unu-vlld- of the 14th century,
;JMlM; p::e:dl:;r:mmﬂn:l Chri:; = a suparb Hitcheock, tongus-in-cheak spy thriller. ‘Arsenic tndb:)ld Lace, an Bergman has captured the quality of ancient legends and their primitive passions.
plaﬂy,l i"' the story of Jesus, told in mmw“ r :::mun of m:{:m: play, stars James Mason and Raymand Massey
terms. -
Sun. Mat. 2:15) 7:00 Seventh 7:30
J.C. Superstar (Sat. Mat, 3:1B) 7:30 Arsenic { 2:18) )
Hair (Sat. Mat. B:15} 9:30 SEPT. 9_1 1 North (Sun, Mll._‘.SOl 216 Virgin 9:25

RED SHOES

A triple fsatura of sheer nonsense. Television and middis £ The Hud Shoes,” starring Moira Shearer concerna an impresario who persuades a ballerina 1o

American moras taka il in the neck in ‘Groova Tubs’ and ' give up her romance with & and sacrifice tdl for art. Molrl Shearer makes another
Kentucky Fried Movie.” Woody Allen's dubbed dislogueaf /

- “ANDROMEDA BuUCcK ROGERS
ml" IN THE 2STH CENTURY

Emugh Sei-Fi to ph hard
m tongue-in-cheek version %:uel nms.s‘rhu
ialog - appearance in The Tales of Hofiman,” the Offenbach opera about a student who has strange gz rdsin train’ an alien
i - fis ing human existence and "War of the Worids' is
El-n:;gz';qm-w pictura rounds out the bill in What's : adventures, § the H. G. Wells classic of a Martian invasion of the Earth,
Groove {Sat. Mat. 1:30) 6:20 - Pl
What's Up (Sat. Mat. 3:00) 7:60 PT Red Shoes (Sun. Mat. 2:00] 7:18

Buck Rogers 7:00
Kentucky (Set. Mat, 4:35) 9:30 ,MEOMGNALUNGHL ;  Hofiman (Sun. Mat. 4:30) 8:45 tﬂles Uf hﬂffmﬂﬂ i 19 SEPT. 19-20  friumess 10:30

- i 1 ; Tl i ¥ ‘Bicycle Thiel,' superbly directed by
n \ / Vittorio de Sica, is the touching & tragic
e b, lmﬂ!mmnmhwwm
- The screwball comedy resched its highest form » ; bicycle is stolen and hi
under the direction of Frank Capra. Jimmy Stewart SEPT. 23-25 .

Rome, yvith his small son, 1o find the thief.

; " fi : Sica masterpiece concerns
stars in both as a beleaguered man receiving angelic ¢ Y Andther oe

TO BE OR NOT TO BE Fialp N 85 8 Member. GE-&: vary tavil-mayicars . _- two youngsters who want to buy » horse,

"Movie’ brings us an enenmu atihe cinema of yesteryear complete J

g family. . ’ become involved in black market
trailer, and ail. George C. Scoti, Trhh Van M.,Mcmm .mill mum & & n operations and are sant to reform school.
bring thair particulsr uhnu 1o this production that l-blmlui writh over-ripa cliches, : 08:

::‘é’:r:; Lombard in m- |9¢z cn;b: dy, To Be O NnT Be’ g b : You Can't (Sun. Mat. 2:00) 7:00 " j -

. =dy, To Be Or Not To ‘ Wonderful (Sun. Mat, 4:30) 8:30 a.

To Be {Sat. Mat. 3:45) 7:30 g A ! ;

Movie (Sat. Mat. 5:30) 9:20 SEPT. 21-22
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4" 1 b " w0 Muru Mntrlonml stars in Wife Miswress’ as 8 wine
‘:‘ : i b | i o e mmwhmwmmmnmwu.
"""hp 2 [ o : 3 P ] : (Laura his infidelity. Joseph Losey's The
o \ . : ¥ 2 i i e ; Servant’ recounts a tale of a sinister servant (Dirk Bogarde} who

| B ; completely encompasses the life of a spoiled rich youth.
Albert Brooks along with Steve Martin typify the new breed of young comedian. Brooks' first foray into 2 i - : 1 2

the cinema world is based on a very unusual premise: a satire ofllulcmouu 1973 PBS-TV series “The i

American Family,” for which cameras went into the home of a "typical” family, the Bill Louds of Santa /i L 2 ; 54 e : Wife Mistress 7:15

Barbara, to record their day-to-day existence. Brooks’ format has included, in his comic preview, the i { i ), ’

people on the other side of the camera. A very I'unny and dondodlv dmmm first effort. * b =y i i e ] R ) v Bervant 8:28 The S E Q \/A N T
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A brief note to hopefully shed some light on a problem that has plagued
us as well as our patient patrons. One of the problems of celluloid film is that
while it can present a very shamp image projected over a long distance, if will
deferiorate with repeated screenings. Faulty projection equipment and
incompetent operators can speed up the process. Nevertheless, the end result
is a presentation that is considerably less than perfect. All film goers have
experienced the frusiration of sitting through a butchered print that Is
constantly out of focus because of warped film and important missing scenes
due fo excessive splicing caused by sprocket damage.

The real unfortunate outcoming of this situation is the reluctance ofmost
film dishibutors to replace bad prints, electing instead to junk a print that is
physically unable to make it through a projector. Even though the guarantees
and percentages have steadily increased to unsconscionable levels during
the past few years, the so called “maijor” distributors have steadfastly refused to
spend the money to give the consumer the qualily print he has paid to see. A
classic example is the fact that a well-known distributor has repeatedly refused
to replace the deplorable prints of our most requested American comedian’s
pictures even though the film rental that is eamed on one typical weekend

showing will cover any print-making expense invoived.

nagging problem will continue as always.

g

Ly

This is occuming during a period of gigantic comporate profits which the
distribution division Is pouring into the coffers of an insurance company.
We sincerely hope that this spleen-venting will help you understand our
sitution and occasionalfeelings of helplessness. Our efforts towards solving this

MOVIE, INC.

E.L. Manzari >
President

105 €. MARCY, SUITE 103, SANTA FE, N.M. 87501
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EXCERPTS FROM A CONVERSATION
WITH BARBET SCHROEDER
by Bertrand Tavernier

Why this film after MORE? This film seems aiso to be a trip.

In one shot of MORE, | had THE VALLEY in mind: we see a

chart of the human brain. The areas sfill unknown to modem
science are left blank. The hero comments: “The brain is like

a map of Africa: still largely uncharied. It is in these blank
spots that the highest functions of reason and creativity
take place.” At the beginning, THE VALLEY was the story of a

“THE VALLEY ;
obscured by clouds ” Barbet Schroeder's film about

the search for Poradise Lost, was shot entirely on

locations in Papua, New Guinea, over g six month period

by a cast and crew numbering 15. The final sequences

were filmed on Mount Gilowe (4,500 mefres).

Schroeder, 35, highly acclaimed for his film about “Generai
Idi Amin Dada", has alsc been a critic (CAHIERS DU CINEMA),
assistant director (to Jean-Luc Godard) and producer (all
of Eric Rohmer's morcl tales). and is the only filmmaker for
whom Pink Floyd composed two original scores, for “More”
and "The Valley". Their soundtrack album to “THE VALLEY...
obscured by clouds” has sold over 500,000 copies
throughout the world.

Since her film debut in 1967, Bulle Ogier has averaged
three films per year to emerge among the handful of
contemporary international stars. Her performances in
Bunuel's "The Discreet Charm of the Bourgeoisie’, Alain
Tanner's “The Salamander’ and Schroeder's coniroversial
"Maitresse" have earned her unequivocal praise in a wide
variety of publications - from the NEW YORK TIMES (“the
intellectuals’ Brigitte Bardot") and CRAWDADDY (“brilliant”)
to London's TIME CUT (“the amazing Buile Ogier’) and the
French Telerama (“‘THE VALLEY' confirms that Bulle Ogier
may well be France's greatest actress.”). For the past four
years she has been the most prominently represented
actress at the major film festivals in Cannes, New York and
London.

Prize-winning cinematographer Nestor Alimendros (“The
Story of Adele H.", "The Wild Child") shot porfions of "THE
VALLEY" in the midst of an aboriginal population whose
way of life is still close to Upper Neolithic. The Mapuga Tribe
and its Chiefs came into the camera’s range completely
natural, totally free.

Since its release in the United Kingdom in 1975, “THE VALLEY"
has become cne of the most successful toreign films to play
in commercial cinemas. British actor Michael Gothard (“The
Devils”, “The Four Musketeers") costars as the adventurer
who draws Viviane (Ms. Ogier) into the search for @ double
Eden. His dialogue at the conctusion of the Mapuga fribal
feast is based; in part, on Heinrich von Kleist's "Dialogue on
the Marionette”,

“THE VALLEY...obscured by clouds” is being distributed by
Micnael Kaplan for Lagoon Associates, The scundtrack
album is available on Harvest records and tapes. "THE
VALLEY" was previously shown at the Venice and Los Angeles.
Film Festivals.

woman's discovery of life and pleasure. But pleasure is a
serious thing, full of anguish, which has no ultimate direction
bul a relationship with death. One must pay for it, one must
“leave some lealhers”. The two films realize a transformation
and a journey of characters who try to push themselves to
the limit, with all the risks which that involves.

{
What is your position in relation to the characters?

| am no longer interested in classic heroes; documentaries,
reportages, whelher ethnologic or nol, have faught us lo
look at individuals in a different way; their intensity of
existence and their ruth have taken precedence over
psychologr and "characterization. | make no value
judgements of my characters any more than of the natives,
and | fried to keep the same distance in filming both, leaving
fthem to develop freely.

A caricature would have been too easy. Certain roles
did nol develop at all. Rather than typing them with a few
specific traits, | preferred that they should be like people
one encounters in life, whose presence one feels without
hnowing anylhing about them bul whom one would like lo

now.

How much is improvisation, and how much scripted?
Everylhing concerning 1he moeunliain lribe.is-obviously
improvised, and a number of other sequences are partly
improvised. In general we always tried 10 improvise, even
within wiitten scenes, bul following the established shuctuie
scene by scene. -
Are you trying {o establish a relationship between people
who are searching for a kind of primitivism, and the
primitives themselves?
No, because there isn't really much, except on the inifial,
warm, intense level of human beings who meel and, curious
aboul each other, exchange gifts and hospitality. Beyond

Why New Guinea? Why this Expedition?

Because New Guinea is the last unknown. It is one of the
only piaces on the giobe where there still remain some
unexplored regions, some blank spots on the map. It is also
one of the last places where tribes can be found whose
way of lite is still close o Upper Neoiithic. Only enlightened
adventurers, spurred on by the need to seek out their ongins,
could have undertaken this search for a legendary valley.
In another era they would have been mystic peasants, like :
those in the films of Glauber Rocha.

The hippies are the only contemporary movement which
has produced a lunatic fringe filled with a spirit of adventure.
| have tried as much as possible fo eliminate all gratuitous
hippy folklore in order o better describe a certain way of
feeling. It would have been senseless to draw from the
magnificent characters of the great American adventure
stories trom Hawks to Hemingway, from THE AFRICAN QUEEN
to GREEN MANSIONS, from H. Rider Haggard to MOGAMBO...
that, misunderstanding inevitably encroaches between a
group which is the product of our industrial sociely and @
tribe in the process of slowly emerging from the Stone Age.

How do you define this film?

All clong, I've tried fo keep in as many meanings as
possible, in order to avoid the possibility of leaving the film
open to a single definition. What interests me is, as John
Huston says, "The pleasure of the journey itself rather than
the geal.” It's up to each individual to decide whether or
not he wants to conclude that his dream of returning to the
bosom of nature is @ sad utopian vision, and a flight from
the self and its implicafions in scciety.

We have not ceased from exploration/

And the end of all our exploring/

Will be to arrive where we started/
And know the place for the first time.

-T.5. Eliot (FOUR QUARTETS)




